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Performance Notes 
(updated 2014) 

 
 The Jewish Folksong Suite for String Quartet consists of ten movements, each 
based on a traditional or contemporary Jewish melody.  Some of the movements are 
written in Hebraic fashion, while others are interpreted more freely, more along the 
lines of western classical music.  These pieces are meant to be played either as an 
entire suite for concert performance or as individual movements at wedding 
receptions and other events.  

 The Violin I cadenza that opens the first movement and both opens and closes 
the last movement must be played in a molto rubato, gutsy Jewish fashion.  The 
player should really “get into the string and go for it”; I know of no better way to put 
it.  You want guts rather than glamour, grit rather than refinement; strive not for a 
lovely tone but for a gypsy-ish, big, earthy sound that makes you feel like re-hairing 
your bow just a little bit more frequently.  It goes without saying that this is sul G as 
much as possible.  Note that the Violin I cadenza always starts about 1 second 
AFTER the other instruments begin their held chord (this was not clear in the first 
edition).   

 At the beginning of the first movement, Hava Nagila, when the main theme starts 
after the cadenza, please pay close attention to the metronome markings.  The 
cadenza has slowed down considerably at the end leading into the first measure of 
“um-chuck” rhythm at an extremely slow and heavy pace, pesante.  The melody 
begins this way, almost unbelievably slow, but the accelerando over the first four 
measures of the melody is of extreme magnitude and the tempo is quite brisk by the 
end of the accelerando.  This anticipation is one of the aspects of this style of music 
that makes it so fun. 

 The ninth movement, the Theme and Variations on Én Kélohénu, could use some 
explanation, as it is by far the longest and most complex of the movements.  This 
movement was written to give the suite more “meat” for concert purposes; it 
probably would not be suitable for receptions and parties.  However, I enjoyed 
writing it, and I hope that you give it a try!  

 Despite the seasonal nature of Chanukah, Oh Chanukah, I have found that it is 
very well received at all times of year and I encourage people to play it whenever 
they feel like it.  For a bit of fun, try to find the Dona Dona theme in the middle of 
Chanukah, Oh Chanukah; it’s in there and works quite well.  At the end of this 
movement, the opening cadenza returns in the form of a dialogue between Violin I 
and Violin II.  Violin I should speak, and Violin II should answer, in a way 
reminiscent of Orthodox prayer.  Violin II also waits a breath after Violin I finishes a 
phrase before coming in; it should be a dialogue between two distinct parts, rather 
than a continuous melodic line.  My suggestion for the very last note of the piece is 
to play it with one long glorious down-bow and end with a flourish, rather than the 
down-bow/up-bow frequently used in symphonies. 



 iv 

 For a wealth of information about the Jewish Folksong Suite for String Quartet, 
including streaming audio of the music in its entirety, news, and extended program 
notes, please visit the suite’s website.  For the foreseeable future, the website can be 
accessed at http://music.matthewlspringer.com.  If at some point this address no 
longer works, a simple search should find the page. 

 It is my hope that this suite can satisfy the needs of string quartet groups who 
want to play Jewish music because they are already familiar with its wonderful 
character, and can also serve as an introduction to players and listeners who have 
not yet discovered the raw joy and sorrow that makes Jewish music what it is.  

          — M.S. 
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1) Hava Nagila

arranged by Matt Springer
Traditional melody
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based on a traditional theme

Theme & Variations
9) Én Kélohénu



&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

15 œ œ œ œ œ œ œ œ œ œ
œ œ

œ œ œb œ œ œ
œn œ œ œ

œ œ œ œ
œn œ œ œ œ œ

œ
œ

œ

œ
œ

œ
œ

œ

œ
œ

˙

˙

œ œ
œ œ œ œ

œn œ œ œ

œn œ œ œ

œb œ
œ œ

œ œ
œb œ œ œ œ œ

œ œ œ œ
œ œ

.œ œ

≤

œ

≥

œ

≤

œ œ

œ œ

≤

œ

≤

œ œ

˙ œb œ

≤

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

17
œ

œ

œ œ œ

œ
œn œ

œ œ
œ œ

œ œ œn œ œ œ
œ œ œ œ

œ œ œ œ œn œ œ œ
œ œ œn œ œ œ œ œ œ œ

œ
œ

œ œ œn

œ
œ

œ œ
œ

œ

œn

œ œ œ
œ

≥
œ œ

≤

œb œ œ œ œ œ
œ œ œ œ œ œ

œ œ
œn œ œ œ œ œ œ œ

œ œ œ œ œ œ œ# œ
œn œ

œ
œ

œ œ œ

œn
œ

œ œ œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

19
œ œ œn œ

œ œ œ

œ œ œ œ œ œ œ œ œ œ
œ œ

œ œ œ œ œ œ
œ œ

œ œ

œ œ

œ œ

œ œ

œ œ

œ œ

œ œ œn œ
œ

œb œb

œ œ œ œ

.œ œ
≥

œ

œn
œ œ

œ œ
œ œ

œ œ
œ œ œ œ

œ œ
œb œ œn œ œ œ œ œ œ œ œ œ œ œ

œ œ
œ œ

œ œ

œ œb
œ œ œ

œ œb œn œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

21

œ œ
œ œ œn œ œ œ

œb œ œ œ œb œ œ œ œn œ œn œ œ œ œn œ œ œ

œN œ
œ œ
œ œ

œ œ œ œ œ
œ

œ œ œ œ œ
œ

.˙ œ

œn

≥

œ œ œ œ œ œ œ œ
œ œ œ œ œn œ œ œ

œb œ œ œ œ œ œ œ œn œ œ œ
œ œ

œ œ

œ œ œ œ œ
œ

œ œ œ œ œ
œ

.˙ œ
œ

≤

Én Kélohénu

31



&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

23
œ œ œ œ œb œ œ œ œb œ œ œ

œ œ
œ œ

œ œ œ œ œb œ œ œ œ œ œ œ
œn œ œ œ

œ
œ

œ

œ œn œb œ

œ
œ

œ

œ
œ

˙
˙

œ œ œn œ œb œ œ œ œb œ œ œ
œ œ œ œ œ œ

œ œ œ œ œ œ œ œ
œ# œ œn œ

œ œ

.œ œ

≥

œ

œ
œ œ

œ œ
œ œ œ

˙ œn œ œb œ œn œ œb œ œ œ œb œ œ œ œn œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

II: Symphonic Variation25

R

œ
‰ ⋲ Œ Ó

∑

œ

p

œ
-

œ
-

œ œ
œ

œ

p

œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

∑

œ

P

œ
-

œ
-

œ œ
œ

œ

P

œ
-

œ
-

œ œ
œ

œ

P

œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

F

F

F

F

27

œ
œ

≤

œ

≥

œ

≤

œ

≥

œ

œ
œ

≤

œ

≥

œn

≤

œ

≥

œ œ

œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

œ œ œ œ œ# œ œ œ œn œ œ œ œ œ œ œ œn œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

œ œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

F

F

F

29

œ œ œ œ œn œ œ œ œb œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

∑

œ
œ

œ

j

œ œ

j

œ

œ
œ

œ œ œn

œ œ œ œ œn œ œ œ œb œ œ œ œn œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ

∑

j

œ
œ

j

œ

j

œ œ

j

œ

œ
œ

œ œ œ

Én Kélohénu

32



&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

31

œ
œ

˙
œ

Ó
œb œ œ

œ œ œn œ
œ œb

œ

œ œ œ œ œn œ œ œ œ œ œ œ œ œ œ œ œ# œ œ œ
œ œ œ œ œ œ œ œ

œ œ œ œ

œ œ œ œ
œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ

r

œ
⋲

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ

œ œ œ œ

œ œ œ œ
œb œ œ œ œ œ œ œ

œn œ œ œ œb œ œ œ
œ œ œ œ œ œ œ œ

œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ

œb œ œ œ
œ œ œ œ

œ œ œ œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

33

∑

œ

P

œ
-

œ
-

œ œ
œ

w

P

œ

P

œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

œ

F

œ
-

œ
-

œ œ
œ

œ

F

œ
-

œ
-

œ œ
œ

w

F

œ

F

œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œb œ œ œ œ œ œ œ œn œ œ œ œn œ œ œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

f

f

f

f

35

w

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ

≥

œ

≤

œ œ œ œ œ œ

œ

≥

œ

≤
œ œ œ œ œ

œ

poco rit.
˙ œ œ

"

œ œ œ œ
œ œ œ œ œ œ œ œ

œ œ œ œ .œ œ

≥

œ

"

œ œ œ œ .œ œ œ

"

œ œ
œ

œ
.œ
œ œ

"

III:Surprise
a tempo

p

p

p

p

ß

ß

ß

ß

j

œ
.

‰

œ
.

≥

œ
.
œ
.
œ
.

≤

œ
.

≤

œ

œ

œ
.

≥

j

œ
.

‰

œ
.

≥

œ
.

œ
.
œ
.

≤

œ
.

≤

œ

œ

œ
.

≥

j

œ
.

‰
œ
.

≥

œ
.

œ
. œ
.

≤

œ
.

≤
œ

œ

œ
.

≥

J

œ
.
‰ œ
.
≥
œ
.
œ
. œ
.

≤

œ
.

≤
œ

œ

œ
.

≥

p

p

p

p

ß

ß

ß

ß

j

œ
.

‰
œ
.
œ
.

œ
.
œ
. œ
.

œ

œ

œ
.

j

œ
.

‰

œ
.
œ
.
œ
.
œ
. œ.

œ

œ

œ
.

j

œ
.
‰ œ
.
œ
.

œ
.
œ
.
œ
.

œ

œ

œ
.

J

œ
.
‰ œ
.
œ
.
œ
. œ
.

œ
.

œ

œ

œ
.

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

p

p

p

p

p

p

p

p

ß

ß

ß

ß

ß

ß

ß

ß

39

J

œ
.
‰
œ
.

≤

œ

œ

œ
.

J

œ
.
‰ œ
.

œ

œ

œ
.

j

œ
.

‰

œ
.

≤

œ

œ

œ
.

j

œ
.
‰

œ
.

œ

œ

œ
.

J

œ
.

‰ œ
.

≤

œ

œ

œ
.

J

œ
.

‰ œ.

œ

œ

œ

.

J

œ
.
‰

œ
.

≤

œ

œ

œ
.

j

œ
.

‰
œ
.

œ

œ

œ

.

p

p

p

p

j

œ
.

⋲
r

œ
.

œ
.

œ
.

œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ

j

œ
.

⋲ r

œ
. œ. œ

. œ œ œ œ

œ œ œ œ

œ œ œ œ
œ œ œ œ

j

œ
.

⋲

r

œ
.
œ
. œ

.
œ œ œ œ œ œ œ œ

œ œ œ œ

œ œ œ œ

J

œ
.

⋲

R

œ
.

œ
.

œ
.

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

ƒ

ƒ

ƒ

ƒ

p

p

p

p

pizz.

pizz.

pizz.

pizz.

œ
œ

-

œ

≤
-

œ
≤-

œ

J

œn
j

œn

œ
-

œ
œ

≤
- œ

œ

≤
-

œ
œ

J

œ
œ j

œ

œ œ œn œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œn œ œ œ

œ œ

J

œ

J

œ

œ
-

œ

≤

- œ

≤

- œ

j

œ
J

œ

Én Kélohénu

33



&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

Vln. 1

Vln. II

Vla

Vcl.

arco

arco

arco

arco

ƒ

ƒ

ƒ

ƒ

p

p

p

p

pizz.

pizz.

pizz.

pizz.

42
œ

œ

≤ œ
≤

œ

J

œ

J

œ

œ
œ
n œ

œ

≤

œ

œ

≤

œ
œ

J

œ
œ

J

œ

œn œ œ œ œ œ œn œ œ œ œb œ
œ œ

œn œ œ œ
œ# œ œ œ

œn œ

J

œ

J

œ

œ
œn

≤

œ

≤

œ

j

œ J

œ

arco

arco

arco

arco

ƒ

ƒ

ƒ

ƒ

p

p

p

p

pizz.

pizz.

pizz.

pizz.

œ œ
≤ œn

≤ œ
œ

œ

J

œ

œ
J

œ

œ
œ

œ
œ

≤ œœ
≤

œ
œ œ

J

œ

J

œ

œ œ
œ œ
œ œ
œ œ
œ œ
œ œ
œ œ œ œ œ œ

œ œ
œ œ
œ œ

J

œ
J

œ

œ
œ

≤

œ

≤

œ
œ

J

œ J

œ

arco

arco

arco

arco

ß

ß

ß

ß

J

œ
⋲
R

œ œ

œn
J

œ ‰

J

œ J

œ

J

œ ⋲

R

œ œn
œ

j

œ ‰
j

œ J

œ

J

œ
⋲
R

œ œ œ

J

œ
‰

J

œ
J

œ

J

œ

⋲ R

œ
œ œ

J

œ
‰ J

œ
j

œ

&

&

B

?

b
b

b

b
b

b

b
b

b

b
b

b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

8

3

8

3

8

3

8

3

Vln. 1

Vln. II

Vla

Vcl.

ß

ß

ß

ß

p

p

p

p

ß

ß

ß

ß

45

J

œ

⋲ . r
K

œ
.
œ
.
œ
.
œ
.
œ
. œ.

œ

œ

œ
.

J

œ
⋲ .

r
K

œ
.
œ
.
œ
.

œ
.
œ
. œ
.

œ

œ

œ
.

J

œ

⋲ .
r
K

œ
.
œ
.
œ
.

œ
. œ
.
œ
.

œ

œ

œ
.

j

œ

⋲ .

R
Ô

œ
.
œ
.
œ
.
œ
. œ
.

œ
.

œ

œ

œ
.

p

p

p

p

ß

ß

ß

ß

j

œ
.

⋲ .
r
K

œ
.
œ
.
œ
.

œ
.
œ
. œ
.

œ

œ

œ
.

j

œ
.

⋲ . r
K

œ
.
œ
.
œ
.
œ
.
œ
. œ.

œ

œ

œ
.

j

œ
.
⋲ .

r
K

œ
.
œ
.
œ
.

œ
.
œ
.
œ
.

œ

œ

œ
.

J

œ
.
⋲ .

R
Ô

œ
.
œ
.
œ
.
œ
. œ
.

œ
.

œ

œ

œ
.

p

p

p

p

p

p

p

p

ß

ß

ß

ß

ß

ß

ß

ß

J

œ
.
‰
œ
.

œ

œ

œ
.

J

œ
.
‰ œ
.

œ

œ

œ
.

j

œ
.

‰

œ
.

œ

œ

œ
.

j

œ
.
‰

œ
.

œ

œ

œ
.

J

œ
.

‰ œ
.

œ

œ

œ
.

J

œ
.

‰ œ.

œ

œ

œ

.

J

œ
.
‰

œ
.

œ

œ

œ
.

j

œ
.

‰
œ
.

œ

œ

œ

.

p

p

p

p

j

œ
.

⋲
r

œ
.

œ
.
œ
.
œ œ œ œ œn œ œ œ œ œ œ œ

œ œ œ œ

j

œ
.

⋲ r

œ
. œ. œ

.
œ œ œ œ œ œ œ œ

œ œ œ œ
œb œ œ œ

j

œ
.
⋲

r

œ
.
œ
. œ
.

œ œ œ œ
œ œ œ œ

œ œ œ œ

œ œ œ œ

J

œ
.
⋲

R

œ
.

œ
.
œ
.

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

8

3

8

3

8

3

8

3

Vln. 1

Vln. II

Vla

Vcl.

qk»§§IV: Viennese Waltz49
j

œ

f

‰ ‰

j

œ

f

‰ ‰

‰

œ

œ

P

œ

œ

j

œ

f

œ

P

œ

Œ ‰

Œ ‰

‰

œ

œ

œ

œ

j

œ

œ œ

Œ ‰

Œ ‰

‰

œ

œ

œ

œ

j

œ

œ œ

Œ ‰

Œ ‰

‰

œ

œ

œ

œ

j

œ

œ œ

œ

≥

P

œ
⋲

R

œ

≥

œ

≥

P

œ ⋲

r

œ

≥

‰

œ

œ

œ

œ

j

œ

œ œ

œ

J

œ

œ
j

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ œ œ

œ
œ

œ

‰

œ
œ

œ
œ

j

œ

œ œ

.œ

.œ

‰

œ

œ

œ

œ

j

œ

œ œ

J

œ
.œ

≥

œ

J

œ .œ

≥
œ

‰

œ

œ

œ

œ

j

œ

œ œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

58 œ

J

œ

œ

J

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ
œ œ

œ
œ œ

‰

œ

œ

œ

œ

j

œ

œ œ

.œ

œ
œ

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ

≥

œ

⋲

r

œ

≥

œ

≥

œ

⋲ r

œ

≥

‰

œ

œ

œ

œ

j

œ

œ œ

œ
j

œ

œ
j

œ

‰

œ

œ

œ

œ

j

œ

œ œ

J

œ .œ
œ

J

œ
.œ

œ

‰
œ

œ

œ

œ

j

œ

œ œ

œ œ œ

œ œ œ

‰
œ

œ

œ

œ

j

œ
œ œ

œ
œ ⋲

R

œ

≥

œ
œ ⋲ r

œ

≥

‰

œ

œ

œ

œ

j

œ

œ œ

œ j

œ

œ j

œ

‰

œ

œ

œ

œ

j

œ

œ œ

Én Kélohénu

34



&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

67

œ œ œ

œ œ œ

‰

œ

œ

œ

œ

j

œ

œ œ

.œ

j

œ œ œn œ œ

‰

œ

œ

œ

œ

j

œ

œ œ

F

F

F

F

J

œ
.œ# œ

j

œ
.œn œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ
œ

œ
≥

œ
œ

œ

≥

‰

œ

œ

œ

œ

j

œ
œ œ

R

œ
≤
.

⋲
.œn

≥

œ#

r

œ

≤

⋲ œ

≥

‰
œ

œ

œ

œ

j

œ

œn œ

.œn

œ
œ œ

‰
œ

œ

œ

œ

j

œ
œn œ

j

œ
.œn œ

j

œ
.œ# œn

‰
œ

œ

œ

œ

j

œn

œn œ

œ
œ

œ

≥

œ
œN œ

≥

‰
œ

œ

œ

œ

j

œ
œn œ

R

œ

≤

⋲ .œ œn

r

œ

≤

⋲ .œ œ#

‰
œ
œ

œ
œ

j

œ

œ œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

76
.œ

œ
œ œ

‰
œ
œ

œ
œ

j

œ

œ œ

œ œn œ œ œn

≥

œ œ œ#

≥

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ œ œ
≤
œn

œ œ

≤

œ œ
œ

≥

‰
œ

œ

œ

œ

j

œ

œn
œ

œ œn

≥
œ

œ

œ œ œ

≤

œ

≥

œ

≤

‰

œ

œ

œ

œ

j

œ

œ œ

œn

J

œ

≤

œ

j

œ

≤

‰
œ
œ

œ

œ

j

œ

œ
œ

J

œ

.œ# œ

j

œ

.œn œ

‰

œ
œ

œ
œ

j

œ

œ œ

œ

J

œn

œ j

œ

‰

œ

œn

œ

œ

j

œ

œ œ

J

œ .œ œn

j

œ .œ œ

‰

œ

œn

œ

œ

j

œ

œ œ

œ
≥

J

œA

≤

œ

≥

œ œ

≤

œ
œ

œ

œ

œ

œ
œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

P

P

P

P

85

J

œ
.œ

œ

j

œ
.œ

œ

J

œ œ

œ

œ

œ

j

œ

œ œ

œ

J

œ

œ
j

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ œ œ

œ
œ

œ

‰

œ
œ

œ
œ

j

œ

œ œ

.œ

.œ

‰

œ

œ

œ

œ

j

œ

œ œ

R

œ
⋲

.œ
≥

œ

R

œ ⋲ .œ

≥
œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ

J

œ

œ

J

œ

‰

œ

œ

œ

œ

j

œ

œ œ

œ
œ œ

œ
œ œ

‰

œ

œ

œ

œ

j

œ

œ œ

.œ

œ
œ

œ

‰

œ

œ

œ

œ

j

œ

œ œ

R

œ
≥

⋲

œ

≤

œ

≥

œ
œ

R

œ

≥

⋲

œ

≤

œ

≥

œ
œ

‰

œ

œ

œ

œ

j

œ

œ œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

94

R

œ
≤

⋲ œ

≥

œ

≤
œ
œ

R

œ

≤

⋲

œ

≥

œ

≤

œ
œ

‰

œ

œ

œ

œ

J

œ œ œ

f

f

f

f

œ œ œ

œ œ œ

‰
œ
œ

œ
œ

J

œ

œ œ

œ œ œ

œ œ œ

‰
œ
œ

œ
œ

J

œ
œ œ

J

œ .œn œ

j

œ .œ œ

‰

œ

œ

œ

œ

J

œ

œ œ

œ œ
œ

œ œ
œ

‰
œ
œ

œ
œ

J

œ
œ œ

œ œ
œ
≤

œ

≥
œ
≤

œ œ
œ

≤

œ

≥

œ

≤

œ
>
œ
>
œ
>

œ
>

œ œ
>
œ
>

œ
>

j

œ Œ

j

œ
œ

Œ

J

œ

> œ
≤-

p

œ
≤-

j

œ
>

Œ

‰
œ
≤-

p

œ
≤-

Œ ‰

.œ

Œ ‰

.œ

Œ ‰

.œ

‰

œ
≤-

p

œ
≤-

Én Kélohénu

35



&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

Vln. 1

Vln. II

Vla

Vcl.

103
.œ

‰ œn

≤
-

p

œ

≤
-

.œ

.œ

.œ

.œn

J

œ

œn

≤
-

œ

≥
-

.œ

J

œ

œ

≤

œ

≥

.œ

.œn

.œ

.œ

.œ

.œ

J

œ

œn
≤

œ
≥

.œ

J

œ
œ

≤

œ

≥

.œ

.œn

.œ

.œ

.œ

J

œ œ
≥

œ
≤

Œ ‰

Œ j

œn

‰ œn

.œ

.œ

≤

.œ

œ
J

œn

J

œ

œ

j

œ

œb

.œn

.œ

.œ

&

&

B

?

b
b

b
b

b
b

b
b

b
b

b
b

b
b

b
b

n
n

n
n
#
#

#
#

n
n

n
n
#
#

#
#

n
n

n
n
#
#

#
#

n
n

n
n
#
#

#
#

2

4

2

4

2

4

2

4

Vln. 1

Vln. II

Vla

Vcl.

112 .œ

.œ

.œ

.œ

.œ
U

Œ

U

‰

Œ

U

‰

Œ

U

‰

.œ
U

Œ

U

‰

.œ
U

Œ

U

‰

Ú¶§

V: Serenity and Sadness
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10) Chanukah, Oh Chanukah

arranged by Matt Springer
Traditional Chanukah melody
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Performance Notes 
(updated 2014) 

 
 The Jewish Folksong Suite for String Quartet consists of ten movements, each 
based on a traditional or contemporary Jewish melody.  Some of the movements are 
written in Hebraic fashion, while others are interpreted more freely, more along the 
lines of western classical music.  These pieces are meant to be played either as an 
entire suite for concert performance or as individual movements at wedding 
receptions and other events.  

 The Violin I cadenza that opens the first movement and both opens and closes 
the last movement must be played in a molto rubato, gutsy Jewish fashion.  The 
player should really “get into the string and go for it”; I know of no better way to put 
it.  You want guts rather than glamour, grit rather than refinement; strive not for a 
lovely tone but for a gypsy-ish, big, earthy sound that makes you feel like re-hairing 
your bow just a little bit more frequently.  It goes without saying that this is sul G as 
much as possible.  Note that the Violin I cadenza always starts about 1 second 
AFTER the other instruments begin their held chord (this was not clear in the first 
edition).   

 At the beginning of the first movement, Hava Nagila, when the main theme starts 
after the cadenza, please pay close attention to the metronome markings.  The 
cadenza has slowed down considerably at the end leading into the first measure of 
“um-chuck” rhythm at an extremely slow and heavy pace, pesante.  The melody 
begins this way, almost unbelievably slow, but the accelerando over the first four 
measures of the melody is of extreme magnitude and the tempo is quite brisk by the 
end of the accelerando.  This anticipation is one of the aspects of this style of music 
that makes it so fun. 

 The ninth movement, the Theme and Variations on Én Kélohénu, could use some 
explanation, as it is by far the longest and most complex of the movements.  This 
movement was written to give the suite more “meat” for concert purposes; it 
probably would not be suitable for receptions and parties.  However, I enjoyed 
writing it, and I hope that you give it a try!  

 Despite the seasonal nature of Chanukah, Oh Chanukah, I have found that it is 
very well received at all times of year and I encourage people to play it whenever 
they feel like it.  For a bit of fun, try to find the Dona Dona theme in the middle of 
Chanukah, Oh Chanukah; it’s in there and works quite well.  At the end of this 
movement, the opening cadenza returns in the form of a dialogue between Violin I 
and Violin II.  Violin I should speak, and Violin II should answer, in a way 
reminiscent of Orthodox prayer.  Violin II also waits a breath after Violin I finishes a 
phrase before coming in; it should be a dialogue between two distinct parts, rather 
than a continuous melodic line.  My suggestion for the very last note of the piece is 
to play it with one long glorious down-bow and end with a flourish, rather than the 
down-bow/up-bow frequently used in symphonies. 



 5 

 For a wealth of information about the Jewish Folksong Suite for String Quartet, 
including streaming audio of the music in its entirety, news, and extended program 
notes, please visit the suite’s website.  For the foreseeable future, the website can be 
accessed at http://music.matthewlspringer.com.  If at some point this address no 
longer works, a simple search should find the page. 

 It is my hope that this suite can satisfy the needs of string quartet groups who 
want to play Jewish music because they are already familiar with its wonderful 
character, and can also serve as an introduction to players and listeners who have 
not yet discovered the raw joy and sorrow that makes Jewish music what it is.  

          — M.S. 
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Traditional melody
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arranged by Matt Springer
Melody by Sholem Secunda

Violin I 4) Dona Dona

© 1940, 1956 Mills Music, Inc., a Division of Filmtrax Copyright
Holdings, Inc.  Copyright renewed.  All Rights Reserved.



&
b
b

b 4

4

Allegro q»¡§º

F

1
œ

≥

off the string

œ
≤
œ
≥

œ œ
œ
≤
œ
≤
œ
≥
œ
≤

œ
≥ œ
≤ œ
≥

œ
≤
œ
≤

œ
≤
œ
≥

œ

≤
œ

≤
œ

≥

œ œ
œ
≤
œ
≤
œ
≥
œ

œ œ œ œ
≤

œ
≤
œ
≤ œ
≥

&
b
b

b

5 œ
≥-
œ
.
≤

œ
-≥
œ
.
≤

œ
≥-
œ
.
≤

œ
≥
-
œ
.
≤

‰
J

œ

≥
-
œ
-
≤

œ

≥
-

œ
-
≤
œ

≥
- œ
-
≤

œ
-
≥

œ
.
œ
-
œ
.
œ
-
œ
.
œ
-
œ
.

‰
J

œ œ œ
œ œ œ

œ

>
-

œ

>
-

œ

>
-

œ

>
-

&
b
b

b

F

10 œ
≥
œ
≤

œ

≥

œ œ
≤ œ œ œ œ œ œ œ œ œ

≤

œ œ œ
≤ œ
≥

f

œ
≥
œ œ œ œ

œ œ œ œ œ œ œ
œ œ œ

œ
≤

œ

≤

œ

≥

&
b
b

b

A

F

14
œ

≤
œ

≤
œ œ œ

œ
≤
œ
≤
œ œ œ

œ
œ œ
≤
œ
≤
œ
≤
œ

œ

≤
œ

≤
œ œ œ

œ

≤
œ

≤
œ
≥
œ

≤ œ
.
œ
≤
œ
≥
œ
≤

œ
≥
œ
≤ œ
≥

f

œ
≥
-
œ
.
œ
-
œ
.
œ
-
œ
.
œ
-
œ
.

&
b
b

b

19

‰
J

œ œ œ
œ
œ œ œ

-
œ
.
œ
-
œ
.
œ
-
œ
.
œ
-
œ
.

‰
J

œ œ œ
œ œ œ

œ
>-
œ
>-
œ
>-
œ
>-

F

œ œ œ œ œ
œ œ œ œ œ

&
b
b

b

24
œ œ œ œ œ œ œ

œ

f

œ œ œ œ œ
œ œ œ œ œ œ œ

œ œ œ
œ œ

J

œ ‰

B œ

≥
>

œ
≤

œ
≤ œ

≥
>

œ

≤ œ
≤

œ

≥
>

œ

≤

&
b
b

b

28

œ

≥

>
œ

≤

œ

≤

œ

≥

>

œ
≤ œ
≥ œn
>
≤

œ

≥
>

œ
≤

œ
≤ œ

≥
>

œ

≤ œ
≤

œ

≥
>

œ
≤

œ

≥

>

œ

≤

œ
≤
œ

≥
>

œ

≤

œ

≤
œ

≥
>

∑
œ

f

œ œ
œ œ

œ œ œ#
œ

Œ

&
b
b

b

33

∑

œ

F

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ

f sub. ƒp

œ
>

œ
>

œ
>

œ
>

sub.P

œ œ œ œ œ
œ œ œ œ œ

&
b
b

b

37
œ œ œ œ œ œ œ

≥ œ

f

œ œ œ œ œ
œ œ œ œ œ œ œ

œ œ œ
œ œ œ

œ
˙

J

œ

‰ Œ

12

arranged by Matt Springer
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5) Mayim, Mayim
Violin I

© by the Author, ACUM, Israel
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Performance Notes 
(updated 2014) 

 
 The Jewish Folksong Suite for String Quartet consists of ten movements, each 
based on a traditional or contemporary Jewish melody.  Some of the movements are 
written in Hebraic fashion, while others are interpreted more freely, more along the 
lines of western classical music.  These pieces are meant to be played either as an 
entire suite for concert performance or as individual movements at wedding 
receptions and other events.  

 The Violin I cadenza that opens the first movement and both opens and closes 
the last movement must be played in a molto rubato, gutsy Jewish fashion.  The 
player should really “get into the string and go for it”; I know of no better way to put 
it.  You want guts rather than glamour, grit rather than refinement; strive not for a 
lovely tone but for a gypsy-ish, big, earthy sound that makes you feel like re-hairing 
your bow just a little bit more frequently.  It goes without saying that this is sul G as 
much as possible.  Note that the Violin I cadenza always starts about 1 second 
AFTER the other instruments begin their held chord (this was not clear in the first 
edition).   

 At the beginning of the first movement, Hava Nagila, when the main theme starts 
after the cadenza, please pay close attention to the metronome markings.  The 
cadenza has slowed down considerably at the end leading into the first measure of 
“um-chuck” rhythm at an extremely slow and heavy pace, pesante.  The melody 
begins this way, almost unbelievably slow, but the accelerando over the first four 
measures of the melody is of extreme magnitude and the tempo is quite brisk by the 
end of the accelerando.  This anticipation is one of the aspects of this style of music 
that makes it so fun. 

 The ninth movement, the Theme and Variations on Én Kélohénu, could use some 
explanation, as it is by far the longest and most complex of the movements.  This 
movement was written to give the suite more “meat” for concert purposes; it 
probably would not be suitable for receptions and parties.  However, I enjoyed 
writing it, and I hope that you give it a try!  

 Despite the seasonal nature of Chanukah, Oh Chanukah, I have found that it is 
very well received at all times of year and I encourage people to play it whenever 
they feel like it.  For a bit of fun, try to find the Dona Dona theme in the middle of 
Chanukah, Oh Chanukah; it’s in there and works quite well.  At the end of this 
movement, the opening cadenza returns in the form of a dialogue between Violin I 
and Violin II.  Violin I should speak, and Violin II should answer, in a way 
reminiscent of Orthodox prayer.  Violin II also waits a breath after Violin I finishes a 
phrase before coming in; it should be a dialogue between two distinct parts, rather 
than a continuous melodic line.  My suggestion for the very last note of the piece is 
to play it with one long glorious down-bow and end with a flourish, rather than the 
down-bow/up-bow frequently used in symphonies. 



 5 

 For a wealth of information about the Jewish Folksong Suite for String Quartet, 
including streaming audio of the music in its entirety, news, and extended program 
notes, please visit the suite’s website.  For the foreseeable future, the website can be 
accessed at http://music.matthewlspringer.com.  If at some point this address no 
longer works, a simple search should find the page. 

 It is my hope that this suite can satisfy the needs of string quartet groups who 
want to play Jewish music because they are already familiar with its wonderful 
character, and can also serve as an introduction to players and listeners who have 
not yet discovered the raw joy and sorrow that makes Jewish music what it is.  

          — M.S. 
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arranged by Matt Springer
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arranged by Matt Springer
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arranged by Matt Springer
Traditional melody
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3) Hévénu Shalom Aléchem
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arranged by Matt Springer
Melody by Sholem Secunda

Violin II 4) Dona Dona

© 1940, 1956 Mills Music, Inc., a Division of Filmtrax Copyright
Holdings, Inc.  Copyright renewed.  All Rights Reserved.
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arranged by Matt Springer
Melody by Emanuel Amiran

5) Mayim, Mayim
Violin II

© by the Author, ACUM, Israel
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arranged by Matt Springer
Melody by Nurit Hirsch

Violin II
6) Ose Shalom

© by the Author, ACUM, Israel
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arranged by Matt Springer
Melody by Nurit Hirsch
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© by the Author, ACUM, Israel
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arranged by Matt Springer
Melody by Naomi Shemer
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based on a traditional theme
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10) Chanukah, Oh Chanukah
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Traditional Chanukah melody
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Performance Notes 
(updated 2014) 

 
 The Jewish Folksong Suite for String Quartet consists of ten movements, each 
based on a traditional or contemporary Jewish melody.  Some of the movements are 
written in Hebraic fashion, while others are interpreted more freely, more along the 
lines of western classical music.  These pieces are meant to be played either as an 
entire suite for concert performance or as individual movements at wedding 
receptions and other events.  

 The Violin I cadenza that opens the first movement and both opens and closes 
the last movement must be played in a molto rubato, gutsy Jewish fashion.  The 
player should really “get into the string and go for it”; I know of no better way to put 
it.  You want guts rather than glamour, grit rather than refinement; strive not for a 
lovely tone but for a gypsy-ish, big, earthy sound that makes you feel like re-hairing 
your bow just a little bit more frequently.  It goes without saying that this is sul G as 
much as possible.  Note that the Violin I cadenza always starts about 1 second 
AFTER the other instruments begin their held chord (this was not clear in the first 
edition).   

 At the beginning of the first movement, Hava Nagila, when the main theme starts 
after the cadenza, please pay close attention to the metronome markings.  The 
cadenza has slowed down considerably at the end leading into the first measure of 
“um-chuck” rhythm at an extremely slow and heavy pace, pesante.  The melody 
begins this way, almost unbelievably slow, but the accelerando over the first four 
measures of the melody is of extreme magnitude and the tempo is quite brisk by the 
end of the accelerando.  This anticipation is one of the aspects of this style of music 
that makes it so fun. 

 The ninth movement, the Theme and Variations on Én Kélohénu, could use some 
explanation, as it is by far the longest and most complex of the movements.  This 
movement was written to give the suite more “meat” for concert purposes; it 
probably would not be suitable for receptions and parties.  However, I enjoyed 
writing it, and I hope that you give it a try!  

 Despite the seasonal nature of Chanukah, Oh Chanukah, I have found that it is 
very well received at all times of year and I encourage people to play it whenever 
they feel like it.  For a bit of fun, try to find the Dona Dona theme in the middle of 
Chanukah, Oh Chanukah; it’s in there and works quite well.  At the end of this 
movement, the opening cadenza returns in the form of a dialogue between Violin I 
and Violin II.  Violin I should speak, and Violin II should answer, in a way 
reminiscent of Orthodox prayer.  Violin II also waits a breath after Violin I finishes a 
phrase before coming in; it should be a dialogue between two distinct parts, rather 
than a continuous melodic line.  My suggestion for the very last note of the piece is 
to play it with one long glorious down-bow and end with a flourish, rather than the 
down-bow/up-bow frequently used in symphonies. 



 5 

 For a wealth of information about the Jewish Folksong Suite for String Quartet, 
including streaming audio of the music in its entirety, news, and extended program 
notes, please visit the suite’s website.  For the foreseeable future, the website can be 
accessed at http://music.matthewlspringer.com.  If at some point this address no 
longer works, a simple search should find the page. 

 It is my hope that this suite can satisfy the needs of string quartet groups who 
want to play Jewish music because they are already familiar with its wonderful 
character, and can also serve as an introduction to players and listeners who have 
not yet discovered the raw joy and sorrow that makes Jewish music what it is.  

          — M.S. 
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arranged by Matt Springer
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© 1940, 1956 Mills Music, Inc., a Division of Filmtrax Copyright
Holdings, Inc.  Copyright renewed.  All Rights Reserved.
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10) Chanukah, Oh Chanukah
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Performance Notes 
(updated 2014) 

 
 The Jewish Folksong Suite for String Quartet consists of ten movements, each 
based on a traditional or contemporary Jewish melody.  Some of the movements are 
written in Hebraic fashion, while others are interpreted more freely, more along the 
lines of western classical music.  These pieces are meant to be played either as an 
entire suite for concert performance or as individual movements at wedding 
receptions and other events.  

 The Violin I cadenza that opens the first movement and both opens and closes 
the last movement must be played in a molto rubato, gutsy Jewish fashion.  The 
player should really “get into the string and go for it”; I know of no better way to put 
it.  You want guts rather than glamour, grit rather than refinement; strive not for a 
lovely tone but for a gypsy-ish, big, earthy sound that makes you feel like re-hairing 
your bow just a little bit more frequently.  It goes without saying that this is sul G as 
much as possible.  Note that the Violin I cadenza always starts about 1 second 
AFTER the other instruments begin their held chord (this was not clear in the first 
edition).   

 At the beginning of the first movement, Hava Nagila, when the main theme starts 
after the cadenza, please pay close attention to the metronome markings.  The 
cadenza has slowed down considerably at the end leading into the first measure of 
“um-chuck” rhythm at an extremely slow and heavy pace, pesante.  The melody 
begins this way, almost unbelievably slow, but the accelerando over the first four 
measures of the melody is of extreme magnitude and the tempo is quite brisk by the 
end of the accelerando.  This anticipation is one of the aspects of this style of music 
that makes it so fun. 

 The ninth movement, the Theme and Variations on Én Kélohénu, could use some 
explanation, as it is by far the longest and most complex of the movements.  This 
movement was written to give the suite more “meat” for concert purposes; it 
probably would not be suitable for receptions and parties.  However, I enjoyed 
writing it, and I hope that you give it a try!  

 Despite the seasonal nature of Chanukah, Oh Chanukah, I have found that it is 
very well received at all times of year and I encourage people to play it whenever 
they feel like it.  For a bit of fun, try to find the Dona Dona theme in the middle of 
Chanukah, Oh Chanukah; it’s in there and works quite well.  At the end of this 
movement, the opening cadenza returns in the form of a dialogue between Violin I 
and Violin II.  Violin I should speak, and Violin II should answer, in a way 
reminiscent of Orthodox prayer.  Violin II also waits a breath after Violin I finishes a 
phrase before coming in; it should be a dialogue between two distinct parts, rather 
than a continuous melodic line.  My suggestion for the very last note of the piece is 
to play it with one long glorious down-bow and end with a flourish, rather than the 
down-bow/up-bow frequently used in symphonies. 



 5 

 For a wealth of information about the Jewish Folksong Suite for String Quartet, 
including streaming audio of the music in its entirety, news, and extended program 
notes, please visit the suite’s website.  For the foreseeable future, the website can be 
accessed at http://music.matthewlspringer.com.  If at some point this address no 
longer works, a simple search should find the page. 

 It is my hope that this suite can satisfy the needs of string quartet groups who 
want to play Jewish music because they are already familiar with its wonderful 
character, and can also serve as an introduction to players and listeners who have 
not yet discovered the raw joy and sorrow that makes Jewish music what it is.  

          — M.S. 
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1) Hava Nagila

arranged by Matt Springer
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arranged by Matt Springer
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© 1940, 1956 Mills Music, Inc., a Division of Filmtrax Copyright
Holdings, Inc.  Copyright renewed.  All Rights Reserved.
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arranged by Matt Springer
Melody by Emanuel Amiran

5) Mayim, Mayim
Cello

© by the Author, ACUM, Israel
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arranged by Matt Springer
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6) Ose Shalom

© by the Author, ACUM, Israel
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arranged by Matt Springer
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© by the Author, ACUM, Israel
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arranged by Matt Springer
Melody by Naomi Shemer

Cello 8) Jerusalem of Gold

© 1967 by Naomi Shemer
Used by permission of CHAPPEL & Co.
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Theme & Variations
Matt Springer

based on a traditional theme
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10) Chanukah, Oh Chanukah
Cello

Traditional Chanukah melody
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